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Truth used to be based on reason. No more. What we feel is now the truest source of reality.
Despite our obsession with the emotive and the experiential, we still face anxiety, despair, and
purposelessness.How did we get here? And where do we find a remedy?In this modern classic,
Francis A. Schaeffer traces trends in twentieth-century thought and unpacks how key ideas have
shaped our society. Wide-ranging in his analysis, Schaeffer examines philosophy, science, art
and popular culture to identify dualism, fragmentation and the decline of reason.Schaeffer's
work takes on a newfound relevance today in his prescient anticipation of the contemporary
postmodern ethos. His critique demonstrates Christianity's promise for a new century, one in as
much need as ever of purpose and hope.

I think the author has a very well-developed sense of where introductory philosophy students
are, intellectually, and has a good feel for how to explain difficult concepts to them.-Professor
Jennifer Mundale, University of Central Florida Each chapter begins very accessibly and
amusingly, and leads seamlessly to an excerpt from a primary source. This is quite a remarkable
feat!-Professor Jay Newhard, East Carolina University Wolff has maintained a clear personal
voice while covering most of the basics of Philosophy, making for a truly interesting text.-
Instructor James Bower, Walla Walla Community CollegeAbout the AuthorIn This Section: I.
Author BioII. Author Letter I. Author Bio Robert Paul Wolff was born in 1933 in New York City. He
was educated at Harvard University, receiving his doctorate in philosophy in 1957. Following a
brief period of service in the military, he taught at Harvard, The University of Chicago, Columbia
University, and the University of Massachusetts, from which he retired in 2008 after a career
spanning half a century. Wolff is the author or editor of twenty-three books, which have been
translated into sixteen languages. He is best known around the world for a short book titled In
Defense of Anarchism, which has most recently appeared in Croatian, Malaysian, and Korean.
For a somewhat more extended biography, you may consult the article on him on
Wikipedia.com. Those who want to know every last detail of his life may read his eight hundred
page, three volume, autobiography, which is posted on box.net and is accessible from his blog: .
Wolff is married to his childhood sweetheart, Susan, and lives in Chapel Hill, NC. He has two
sons: Patrick Gideon Wolff, a famous International Chess Grandmaster who now is the
Managing Director of a hedge fund, Grandmaster Capital, and Tobias Barrington Wolff, a leading
Gay Rights legal activist and Professor of Law at the University of Pennsylvania. Wolff has one
cat, named Christmas Eve. In 1990, after several years of activity in the movement to end
apartheid in South Africa and liberate the South African people, Wolff founded University
Scholarships for South African Students, which has in the past two decades helped more than
one thousand five hundred young Black men and women in South Africa get a higher education.



In March, 2011, Wolff was awarded an honorary doctorate by the University of the Western
Cape in South Africa in recognition of his work for South African higher education. II. Author
Letter Dear Colleagues, With this eleventh edition, About Philosophy approaches the completion
of its fourth decade. Now, we philosophers are trained to view questions under the aspect of
eternity, sub specie aeternitatis, so forty years is as nothing to us. But though we live with the
eternal, our students very definitely do not! Despite our best efforts to remain au courant, we
cannot keep up with the ever-changing world in which they live. Just this past semester, I
mentioned Gilbert and Sullivan’s light operas to a class of bright graduate students, and they
looked at me blankly. As Heraclitus reminded us a mere two and a half millennia ago, "you can
never step into the same river twice, for other waters are ever flowing onto you." In a continuing
effort to accommodate About Philosophy to the mercurial frame of reference of our students, I
have regularly replaced old "Contemporary Applications" with new ones. Almost that entire
portion of the text has been completely redone for this edition. My favorite is the Contemporary
Application for the chapter on the Philosophy of Art, which features a painting done by a dog. I
have looked at that painting right side up, upside down, and sideways, and I have to confess that
I cannot see how it differs from the abstract expressionist paintings now commanding six and
seven figure prices at art auctions. Anyone my age grew up in a linear world of books, but my
grandchildren inhabit a multi-dimensional world of hypertexts. They move easily from text to text,
site to site, linking ideas and texts in ways I never would have thought to do. I am confident that
we have struck the right balance between the eternal and the fleeting. The basic philosophical
ideas and arguments are still here ― they do not change. But this material will now be available
to our students in ways that they are comfortable with. I look forward to hearing from you abut
how it all works together. Thank you once again for your loyalty to this text, and for the invaluable
suggestions you have made over the years for its improvement. My email address is
rwolff@afroam.umass.edu. Sincerely, Robert P. Wolff Professor EmeritusUniversity of
Massachusetts, Amherst Blog:  
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Escapefrom ReasonA Penetrating Analysis ofTrends in Modern ThoughtFRANCIS A.
SCHAEFFERFOREWORD BY J. P. MORELANDCONTENTSForewordPrefaceChapter 1Nature
and graceAquinas and the autonomousPainters and writersNature versus graceLeonardo da
Vinci and RaphaelChapter 2A unity of nature and graceThe reformation and manMore about
manReformation, renaissance and moralsThe whole manChapter 3Early modern scienceKant
and RousseauModern modern scienceModern modern moralityHegelKierkegaard and the line
of despairChapter 4The leapSecular existentialismReligious existentialismThe new
theologyUpper story experiencesLinguistic analysis and the leapChapter 5Art as the upper story
leapPoetry: The later HeideggerArt: André MalrauxPicassoBernsteinPornographyThe theater of
the absurdChapter 6MadnessThe “upstairs” in film and televisionUpper story mysticismJesus
the undefined bannerChapter 7Rationality and faithThe Bible can stand on its ownBeginning
from myself and yet . . .The source of the knowledge we needThe “leap in the dark” mentalityThe
unchanging in a changing worldIndexNotesIVP ClassicsPraise for Escape from ReasonAbout
the AuthorMore Titles from InterVarsity PressCopyright PageForewordThe leaves were
beginning to fall on the campus of the University of Vermont. It was the autumn of 1972. I had
come to faith in Jesus Christ in 1968 through the ministry of Campus Crusade for Christ at the
University of Missouri, and upon graduation in 1970, I joined Crusade staff and spent my first
two years in Colorado. In the summer of 1972 I went to Vermont to open the Crusade work at the
university.I was an intellectually curious young man before my conversion and that continued to
be important to my newfound faith. It was the 60s, the culture was in turmoil, movements
multiplied faster than rabbits, and Timothy Leary was rumored to be dead. The winds of a
multitude of ideologies swirled around college campuses, and all sorts of activists vied for
student allegiance. It was critical to have intellectual leadership for the Jesus Movement, and the
works of such luminaries as Josh McDowell, C. S. Lewis and F.F. Bruce helped to fill this
void.Earlier that autumn day at the University of Vermont, I had engaged in a lengthy debate with
Marxist radicals at their book table in the square outside the student union. I was new at all this,
and I realized my need for more ammunition, more reflection from a Christian worldview and
more exposure to deep Christian thought. And I was painfully aware of the need for such
material for the new converts who were popping up all over the country.Suddenly, I came across
a group of about ten students sitting on the lawn. From a distance it was apparent that they were
having a deep, sometimes heated discussion. As I neared them, it became obvious that they
were Christians. And they were all holding copies of the same book that was clearly the
intellectual source of their conversation. What was the book? It was Francis Schaeffer’s Escape
from Reason.I immediately went to a Christian bookstore, bought and read the book, and
became hooked on everything Schaeffer wrote. Schaeffer’s thought, and in particular this little
mental time bomb Escape from Reason, formed the core of the reflection and marching orders
for an entire generation of young Christian radicals. I was no exception. Along with Bruce’s The



New Testament Documents: Are They Reliable? Lewis’s Mere Christianity and Schaeffer’s other
revolutionary manifesto The God Who Is There, Escape from Reason shaped, matured,
informed, inflamed, inspired and empowered a movement whose impact is still being felt the
world over.To be sure, Escape from Reason has had its critics. Some claim it is too simplistic.
After all, they argue, how can one cover Kant and Rousseau in three and a half pages? Others
argue, sometimes correctly, that Schaeffer paints with too broad a brush and, as a result,
somewhat misrepresents certain thinkers. I, for one, do not think his treatment of Thomas
Aquinas is entirely fair or accurate. However, at the end of the day these criticisms miss the
genius of this book. Escape from Reason brings together a staggering array of academic
disciplines, cultural trends and influential thinkers, and provides an integrative, mature analysis
and critique of their ideas from within an historic Christian worldview. No one else was even
close to doing that in those days, and Schaeffer did it well. This is why, if currently asked, the
overwhelming majority of Christian philosophers, theologians and thinkers in their thirties or
older will say that Schaeffer was their intellectual father and that they were nurtured at his knee
by Escape from Reason.I am overcome with emotion at the rerelease of this classic. I am also
filled with hope. Today’s evangelical culture is in a struggle with the worldviews of naturalism and
postmodernism, and Schaeffer’s discussion of the upper and lower stories is as relevant today
as ever. Today’s evangelicals also need to connect with their history, especially their recent past,
and the long shadow of Francis Schaeffer covers much of that past. May the rerelease of
Escape from Reason spark a revolutionary movement for this generation as it did for mine.J.
P. MorelandDistinguished Professor of PhilosophyTalbot School of Theology, Biola
UniversityPrefaceIf a man goes overseas for any length of time we would expect him to learn the
language of the country to which he is going. More than this is needed, however, if he is really to
communicate with the people among whom he is living. He must learn another language—that
of the thought-forms of the people to whom he speaks. Only so will he have real communication
with them and to them. So it is with the Christian church. Its responsibility is not only to hold to
the basic, scriptural principles of the Christian faith, but to communicate these unchanging truths
“into” the generation in which it is living.Every generation of Christians has this problem of
learning how to speak meaningfully to its own age. It cannot be solved without an understanding
of the changing existential situation which it faces. If we are to communicate the Christian faith
effectively, therefore, we must know and understand the thought-forms of our own generation.
These will differ slightly from place to place, and more so from nation to nation. Nevertheless
there are characteristics of an age such as ours which are the same wherever we happen to be.
It is these that I am especially considering in this book. And the object of this is far from being
merely to satisfy intellectual curiosity. As we go along it will become clear how far-reaching are
the practical consequences of a proper understanding of these movements of thought.Some
may be surprised that in analyzing the trends in modern thought I should begin with Aquinas and
work my way forward from there. But I am convinced that our study must be concerned at one
and the same time with both history and philosophy. If we are to understand present-day trends



in thought we must see how the situation has come about historically and also look in some
detail at the development of philosophic thought-forms. Only when this has been done are we
ready to go on to the practical aspects of how to communicate unchanging truth in a changing
world.1NATURE AND GRACEThe origin of modern man could be traced back to several
periods. But I would begin with the teaching of a man who changed the world in a very real way.
Thomas Aquinas (1225-1274) opened the way for the discussion of what is usually called
“nature and grace.” They may be set out diagrammatically like this:GRACENATUREThis diagram
may be amplified as follows, to show what is included on the two different levels:GRACE, THE
HIGHER:GOD THE CREATOR; HEAVEN AND HEAVENLY THINGS; THE UNSEEN AND ITS
INFLUENCE ON THE EARTH; MAN’S SOUL; UNITYNATURE, THE LOWER:THE CREATED;
EARTH AND EARTHLY THINGS; THE VISIBLE AND WHAT NATURE AND MAN DO ON
EARTH; MAN’S BODY; DIVERSITYUp to this time, man’s thought-forms had been Byzantine.
The heavenly things were all-important and were so holy that they were not pictured realistically.
For instance, Mary and Christ were never portrayed realistically. Only symbols were portrayed.
So if you look up at one of the later Byzantine mosaics in the baptistery at Florence, for example,
it is not a picture of Mary that you see, but a symbol representing Mary.On the other hand,
simple nature—trees and mountains—held no interest for the artist, except as part of the world
to be lived in. Mountain climbing, for instance, simply had no appeal as something to be done for
its own sake. As we shall see, mountain climbing as such really began with the new interest in
nature. So prior to Thomas Aquinas there was an overwhelming emphasis on the heavenly
things, very far off and very holy, pictured only as symbols, with little interest in nature itself. With
the coming of Aquinas we have the real birth of the humanistic Renaissance.Aquinas’s view of
nature and grace did not involve a complete discontinuity between the two, for he did have a
concept of unity between them. From Aquinas’s day on, for many years, there was a constant
struggle for a unity of nature and grace and a hope that rationality would say something about
both.There were some very good things that resulted from the birth of Renaissance thought. In
particular, nature received a more proper place. From a biblical viewpoint nature is important
because it has been created by God and is not to be despised. The things of the body are not to
be despised when compared with the soul. The things of beauty are important. Sexual things are
not evil of themselves. All these things are involved in the fact that in nature God has given us a
good gift, and the man who regards them with contempt is really despising God’s creation. As
such he is despising, in a sense, God himself, for he has contempt for what God has
made.AQUINAS AND THE AUTONOMOUSAt the same time, we are now able to see the
significance of the diagram of nature and grace in a different way. While there were some good
results from giving nature a better place, it also opened the way for much that was destructive,
as we shall see. In Aquinas’s view the will of man was fallen, but the intellect was not. From this
incomplete view of the biblical Fall flowed all the subsequent difficulties. Man’s intellect became
autonomous. In one realm man was now independent, autonomous.This sphere of the
autonomous in Aquinas takes on various forms. One result, for example, was the development of



natural theology. In this view, natural theology is a theology that could be pursued independently
from the Scriptures. Though it was an autonomous study, he hoped for unity and said that there
was a correlation between natural theology and the Scriptures. But the important point in what
followed was that a really autonomous area was set up.From the basis of this autonomous
principle, philosophy also became free and was separated from revelation. Therefore philosophy
began to take wings, as it were, and fly off wherever it wished, without relationship to the
Scriptures. This does not mean that this tendency was never previously apparent, but it appears
in a more total way from this time on.Nor did it remain isolated in Thomas Aquinas’s philosophic
theology. Soon it began to enter the arts.Today we have a weakness in our educational process
in failing to understand the natural associations between the disciplines. We tend to study all our
disciplines in unrelated parallel lines. This tends to be true in both Christian and secular
education. This is one of the reasons why evangelical Christians have been taken by surprise at
the tremendous shift that has come in our generation. We have studied our exegesis as
exegesis, our theology as theology, our philosophy as philosophy; we study something about art
as art; we study music as music, without understanding that these are things of man, and the
things of man are not unrelated parallel lines.There are several ways in which this association
between theology, philosophy and the arts emerged following Aquinas.PAINTERS AND
WRITERSThe first artist to be influenced was Cimabue (1240-1302), teacher of Giotto
(1267-1337). Aquinas lived from 1225 to 1274, thus these influences were clearly felt quickly in
the field of art. Instead of all the subjects of art being above the dividing line between nature and
grace in the symbolic manner of the Byzantine, Cimabue and Giotto began to paint the things of
nature as nature. In this transition period the change did not come all at once. Hence there was a
tendency at first to paint the lesser things in the picture naturalistically, but to continue to portray
Mary, for example, as a symbol.Then Dante (1265-1321) began to write in the way that these
men painted. Suddenly, everything starts to shift on the basis that nature began to be important.
The same development can be seen in the writers Petrarch (1304-1374) and Boccaccio
(1313-1375). Petrarch was the first man we hear of who ever climbed a mountain just for the
sake of climbing a mountain. This interest in nature as God made it is, as we have seen, good
and proper. But Aquinas had opened the way to an autonomous Humanism, an autonomous
philosophy, and once the movement gained momentum, there was soon a flood.NATURE
VERSUS GRACEThe vital principle to notice is that, as nature was made autonomous, nature
began to “eat up” grace. Through the Renaissance, from the time of Dante to Michelangelo,
nature became gradually more totally autonomous. It was set free from God as the humanistic
philosophers began to operate ever more freely. By the time the Renaissance reached its climax,
nature had eaten up grace.This can be demonstrated in various ways. We will begin with a
miniature entitled Grandes Heures de Rohan painted about 1415. The story it portrays is a
miracle story of the period. Mary and Joseph and the baby, fleeing into Egypt, pass by a field
where a man is sowing seed, and a miracle happens. The grain grows up within an hour or so
and is ready for harvesting. When the man goes to harvest it, pursuing soldiers come by and



ask, “How long ago did they pass by?” He replies that they passed when he was sowing the
seed and so the soldiers turn back. However, it is not the story that interests us but rather the
way in which the miniature is laid out. First of all, there is a great difference in the size of the
figures of Mary and Joseph, the baby, a servant and the donkey which are at the top of the
picture and which dominate it by their size, and the very small figures of the soldier and the man
wielding the sickle at the bottom of the picture. Second, the message is made clear, not only by
the size of the upper figures, but also by the fact that the background of the upper part of the
miniature is covered with gold lines. Hence there is a total pictorial representation of nature and
grace.This is the older concept, with grace overwhelmingly important, and nature having little
place.In Northern Europe Van Eyck (1380-1441) was the one who opened the door for nature in
a new way. He began to paint real nature. In 1410, a very important date in the history of art, he
produced a tiny miniature. It measures only about five inches by three inches. But it is a painting
with tremendous significance because it contains the first real landscape. It gave birth to every
background that came later during the Renaissance. The theme is Jesus’ baptism, but this takes
up only a small section of the area. There is a river in the background, a very real castle, houses,
hills and so on—this is a real landscape; nature has become important. After this, such
landscapes spread rapidly from the north to the south of Europe.Soon we have the next stage. In
1435, Van Eyck painted the Madonna of the Chancellor Rolin—now in the Louvre in Paris. The
significant feature is that Chancellor Rolin, facing Mary, is the same size as she is. Mary is no
longer remote, the Chancellor no longer a small figure, as would have been the case with the
donors at an earlier period. Though he holds his hands in an attitude of prayer, he has become
equal with Mary. From now on the pressure is on: how is this balance between nature and grace
to be resolved?Another man of importance, Masaccio (1401-1428), should be mentioned at this
point. He makes the next big step in Italy after Giotto, who died in 1337, by introducing true
perspective and true space. For the first time, light comes from the right direction. For example,
in the marvelous Carmine Chapel in Florence, there is a window which he took into account as
he painted his pictures on the walls, so that the shadows in the paintings fall properly in relation
to the light from this window. Masaccio was painting true nature. He painted so that his pictures
looked as though they were “in the round”; they give a feeling of atmosphere; and he has
introduced real composition. He lived only until he was twenty-seven, yet he opened almost the
entire door to nature. With Masaccio’s work, as with much of Van Eyck’s, the emphasis on nature
was such as could have led to painting with a true biblical viewpoint.Coming on to Filippo Lippi
(1406-1469), it is apparent that nature begins to “eat up” grace in a more serious way than with
Van Eyck’s Madonna of the Chancellor Rolin. It was only a very few years before that artists
would never have considered painting Mary in a natural way at all—they would paint only a
symbol of her. But when Filippo Lippi painted the Madonna in 1465 there is a startling change.
He has depicted a very beautiful girl holding a baby in her arms, with a landscape that you
cannot doubt was influenced by Van Eyck’s work. This Madonna is no longer a far-off symbol;
she is a pretty girl with a baby. But there is something more we need to know about this painting.



The girl he painted as Mary was his mistress. And all Florence knew it was his mistress. Nobody
would have dared to do this a few years before. Nature was killing grace.Escapefrom ReasonA
Penetrating Analysis ofTrends in Modern ThoughtFRANCIS A. SCHAEFFERFOREWORD BY J.
P. MORELANDEscapefrom ReasonEscapefrom ReasonA Penetrating Analysis ofTrends in
Modern ThoughtA Penetrating Analysis ofTrends in Modern ThoughtFRANCIS A.
SCHAEFFERFRANCIS A. SCHAEFFERFOREWORD BY J. P. MORELANDFOREWORD BY J.
P. MORELANDCONTENTSForewordPrefaceChapter 1Nature and graceAquinas and the
autonomousPainters and writersNature versus graceLeonardo da Vinci and RaphaelChapter 2A
unity of nature and graceThe reformation and manMore about manReformation, renaissance
and moralsThe whole manChapter 3Early modern scienceKant and RousseauModern modern
scienceModern modern moralityHegelKierkegaard and the line of despairChapter 4The
leapSecular existentialismReligious existentialismThe new theologyUpper story
experiencesLinguistic analysis and the leapChapter 5Art as the upper story leapPoetry: The
later HeideggerArt: André MalrauxPicassoBernsteinPornographyThe theater of the
absurdChapter 6MadnessThe “upstairs” in film and televisionUpper story mysticismJesus the
undefined bannerChapter 7Rationality and faithThe Bible can stand on its ownBeginning from
myself and yet . . .The source of the knowledge we needThe “leap in the dark” mentalityThe
unchanging in a changing worldIndexNotesIVP ClassicsPraise for Escape from ReasonAbout
the AuthorMore Titles from InterVarsity PressCopyright
PageCONTENTSForewordPrefaceChapter 1Nature and graceAquinas and the
autonomousPainters and writersNature versus graceLeonardo da Vinci and RaphaelChapter 2A
unity of nature and graceThe reformation and manMore about manReformation, renaissance
and moralsThe whole manChapter 3Early modern scienceKant and RousseauModern modern
scienceModern modern moralityHegelKierkegaard and the line of despairChapter 4The
leapSecular existentialismReligious existentialismThe new theologyUpper story
experiencesLinguistic analysis and the leapChapter 5Art as the upper story leapPoetry: The
later HeideggerArt: André MalrauxPicassoBernsteinPornographyThe theater of the
absurdChapter 6MadnessThe “upstairs” in film and televisionUpper story mysticismJesus the
undefined bannerChapter 7Rationality and faithThe Bible can stand on its ownBeginning from
myself and yet . . .The source of the knowledge we needThe “leap in the dark” mentalityThe
unchanging in a changing worldIndexNotesIVP ClassicsPraise for Escape from ReasonAbout
the AuthorMore Titles from InterVarsity PressCopyright
PageCONTENTSForewordPrefaceChapter 1Nature and graceAquinas and the
autonomousPainters and writersNature versus graceLeonardo da Vinci and RaphaelChapter 2A
unity of nature and graceThe reformation and manMore about manReformation, renaissance
and moralsThe whole manChapter 3Early modern scienceKant and RousseauModern modern
scienceModern modern moralityHegelKierkegaard and the line of despairChapter 4The
leapSecular existentialismReligious existentialismThe new theologyUpper story
experiencesLinguistic analysis and the leapChapter 5Art as the upper story leapPoetry: The



later HeideggerArt: André MalrauxPicassoBernsteinPornographyThe theater of the
absurdChapter 6MadnessThe “upstairs” in film and televisionUpper story mysticismJesus the
undefined bannerChapter 7Rationality and faithThe Bible can stand on its ownBeginning from
myself and yet . . .The source of the knowledge we needThe “leap in the dark” mentalityThe
unchanging in a changing worldIndexNotesIVP ClassicsPraise for Escape from ReasonAbout
the AuthorMore Titles from InterVarsity PressCopyright PageForewordThe leaves were
beginning to fall on the campus of the University of Vermont. It was the autumn of 1972. I had
come to faith in Jesus Christ in 1968 through the ministry of Campus Crusade for Christ at the
University of Missouri, and upon graduation in 1970, I joined Crusade staff and spent my first
two years in Colorado. In the summer of 1972 I went to Vermont to open the Crusade work at the
university.I was an intellectually curious young man before my conversion and that continued to
be important to my newfound faith. It was the 60s, the culture was in turmoil, movements
multiplied faster than rabbits, and Timothy Leary was rumored to be dead. The winds of a
multitude of ideologies swirled around college campuses, and all sorts of activists vied for
student allegiance. It was critical to have intellectual leadership for the Jesus Movement, and the
works of such luminaries as Josh McDowell, C. S. Lewis and F.F. Bruce helped to fill this
void.Earlier that autumn day at the University of Vermont, I had engaged in a lengthy debate with
Marxist radicals at their book table in the square outside the student union. I was new at all this,
and I realized my need for more ammunition, more reflection from a Christian worldview and
more exposure to deep Christian thought. And I was painfully aware of the need for such
material for the new converts who were popping up all over the country.Suddenly, I came across
a group of about ten students sitting on the lawn. From a distance it was apparent that they were
having a deep, sometimes heated discussion. As I neared them, it became obvious that they
were Christians. And they were all holding copies of the same book that was clearly the
intellectual source of their conversation. What was the book? It was Francis Schaeffer’s Escape
from Reason.I immediately went to a Christian bookstore, bought and read the book, and
became hooked on everything Schaeffer wrote. Schaeffer’s thought, and in particular this little
mental time bomb Escape from Reason, formed the core of the reflection and marching orders
for an entire generation of young Christian radicals. I was no exception. Along with Bruce’s The
New Testament Documents: Are They Reliable? Lewis’s Mere Christianity and Schaeffer’s other
revolutionary manifesto The God Who Is There, Escape from Reason shaped, matured,
informed, inflamed, inspired and empowered a movement whose impact is still being felt the
world over.To be sure, Escape from Reason has had its critics. Some claim it is too simplistic.
After all, they argue, how can one cover Kant and Rousseau in three and a half pages? Others
argue, sometimes correctly, that Schaeffer paints with too broad a brush and, as a result,
somewhat misrepresents certain thinkers. I, for one, do not think his treatment of Thomas
Aquinas is entirely fair or accurate. However, at the end of the day these criticisms miss the
genius of this book. Escape from Reason brings together a staggering array of academic
disciplines, cultural trends and influential thinkers, and provides an integrative, mature analysis



and critique of their ideas from within an historic Christian worldview. No one else was even
close to doing that in those days, and Schaeffer did it well. This is why, if currently asked, the
overwhelming majority of Christian philosophers, theologians and thinkers in their thirties or
older will say that Schaeffer was their intellectual father and that they were nurtured at his knee
by Escape from Reason.I am overcome with emotion at the rerelease of this classic. I am also
filled with hope. Today’s evangelical culture is in a struggle with the worldviews of naturalism and
postmodernism, and Schaeffer’s discussion of the upper and lower stories is as relevant today
as ever. Today’s evangelicals also need to connect with their history, especially their recent past,
and the long shadow of Francis Schaeffer covers much of that past. May the rerelease of
Escape from Reason spark a revolutionary movement for this generation as it did for mine.J.
P. MorelandDistinguished Professor of PhilosophyTalbot School of Theology, Biola
UniversityForewordThe leaves were beginning to fall on the campus of the University of Vermont.
It was the autumn of 1972. I had come to faith in Jesus Christ in 1968 through the ministry of
Campus Crusade for Christ at the University of Missouri, and upon graduation in 1970, I joined
Crusade staff and spent my first two years in Colorado. In the summer of 1972 I went to Vermont
to open the Crusade work at the university.I was an intellectually curious young man before my
conversion and that continued to be important to my newfound faith. It was the 60s, the culture
was in turmoil, movements multiplied faster than rabbits, and Timothy Leary was rumored to be
dead. The winds of a multitude of ideologies swirled around college campuses, and all sorts of
activists vied for student allegiance. It was critical to have intellectual leadership for the Jesus
Movement, and the works of such luminaries as Josh McDowell, C. S. Lewis and F.F. Bruce
helped to fill this void.Earlier that autumn day at the University of Vermont, I had engaged in a
lengthy debate with Marxist radicals at their book table in the square outside the student union. I
was new at all this, and I realized my need for more ammunition, more reflection from a Christian
worldview and more exposure to deep Christian thought. And I was painfully aware of the need
for such material for the new converts who were popping up all over the country.Suddenly, I
came across a group of about ten students sitting on the lawn. From a distance it was apparent
that they were having a deep, sometimes heated discussion. As I neared them, it became
obvious that they were Christians. And they were all holding copies of the same book that was
clearly the intellectual source of their conversation. What was the book? It was Francis
Schaeffer’s Escape from Reason.I immediately went to a Christian bookstore, bought and read
the book, and became hooked on everything Schaeffer wrote. Schaeffer’s thought, and in
particular this little mental time bomb Escape from Reason, formed the core of the reflection and
marching orders for an entire generation of young Christian radicals. I was no exception. Along
with Bruce’s The New Testament Documents: Are They Reliable? Lewis’s Mere Christianity and
Schaeffer’s other revolutionary manifesto The God Who Is There, Escape from Reason shaped,
matured, informed, inflamed, inspired and empowered a movement whose impact is still being
felt the world over.To be sure, Escape from Reason has had its critics. Some claim it is too
simplistic. After all, they argue, how can one cover Kant and Rousseau in three and a half



pages? Others argue, sometimes correctly, that Schaeffer paints with too broad a brush and, as
a result, somewhat misrepresents certain thinkers. I, for one, do not think his treatment of
Thomas Aquinas is entirely fair or accurate. However, at the end of the day these criticisms miss
the genius of this book. Escape from Reason brings together a staggering array of academic
disciplines, cultural trends and influential thinkers, and provides an integrative, mature analysis
and critique of their ideas from within an historic Christian worldview. No one else was even
close to doing that in those days, and Schaeffer did it well. This is why, if currently asked, the
overwhelming majority of Christian philosophers, theologians and thinkers in their thirties or
older will say that Schaeffer was their intellectual father and that they were nurtured at his knee
by Escape from Reason.I am overcome with emotion at the rerelease of this classic. I am also
filled with hope. Today’s evangelical culture is in a struggle with the worldviews of naturalism and
postmodernism, and Schaeffer’s discussion of the upper and lower stories is as relevant today
as ever. Today’s evangelicals also need to connect with their history, especially their recent past,
and the long shadow of Francis Schaeffer covers much of that past. May the rerelease of
Escape from Reason spark a revolutionary movement for this generation as it did for mine.J.
P. MorelandDistinguished Professor of PhilosophyTalbot School of Theology, Biola
UniversityForewordThe leaves were beginning to fall on the campus of the University of Vermont.
It was the autumn of 1972. I had come to faith in Jesus Christ in 1968 through the ministry of
Campus Crusade for Christ at the University of Missouri, and upon graduation in 1970, I joined
Crusade staff and spent my first two years in Colorado. In the summer of 1972 I went to Vermont
to open the Crusade work at the university.I was an intellectually curious young man before my
conversion and that continued to be important to my newfound faith. It was the 60s, the culture
was in turmoil, movements multiplied faster than rabbits, and Timothy Leary was rumored to be
dead. The winds of a multitude of ideologies swirled around college campuses, and all sorts of
activists vied for student allegiance. It was critical to have intellectual leadership for the Jesus
Movement, and the works of such luminaries as Josh McDowell, C. S. Lewis and F.F. Bruce
helped to fill this void.Earlier that autumn day at the University of Vermont, I had engaged in a
lengthy debate with Marxist radicals at their book table in the square outside the student union. I
was new at all this, and I realized my need for more ammunition, more reflection from a Christian
worldview and more exposure to deep Christian thought. And I was painfully aware of the need
for such material for the new converts who were popping up all over the country.Suddenly, I
came across a group of about ten students sitting on the lawn. From a distance it was apparent
that they were having a deep, sometimes heated discussion. As I neared them, it became
obvious that they were Christians. And they were all holding copies of the same book that was
clearly the intellectual source of their conversation. What was the book? It was Francis
Schaeffer’s Escape from Reason.I immediately went to a Christian bookstore, bought and read
the book, and became hooked on everything Schaeffer wrote. Schaeffer’s thought, and in
particular this little mental time bomb Escape from Reason, formed the core of the reflection and
marching orders for an entire generation of young Christian radicals. I was no exception. Along



with Bruce’s The New Testament Documents: Are They Reliable? Lewis’s Mere Christianity and
Schaeffer’s other revolutionary manifesto The God Who Is There, Escape from Reason shaped,
matured, informed, inflamed, inspired and empowered a movement whose impact is still being
felt the world over.To be sure, Escape from Reason has had its critics. Some claim it is too
simplistic. After all, they argue, how can one cover Kant and Rousseau in three and a half
pages? Others argue, sometimes correctly, that Schaeffer paints with too broad a brush and, as
a result, somewhat misrepresents certain thinkers. I, for one, do not think his treatment of
Thomas Aquinas is entirely fair or accurate. However, at the end of the day these criticisms miss
the genius of this book. Escape from Reason brings together a staggering array of academic
disciplines, cultural trends and influential thinkers, and provides an integrative, mature analysis
and critique of their ideas from within an historic Christian worldview. No one else was even
close to doing that in those days, and Schaeffer did it well. This is why, if currently asked, the
overwhelming majority of Christian philosophers, theologians and thinkers in their thirties or
older will say that Schaeffer was their intellectual father and that they were nurtured at his knee
by Escape from Reason.I am overcome with emotion at the rerelease of this classic. I am also
filled with hope. Today’s evangelical culture is in a struggle with the worldviews of naturalism and
postmodernism, and Schaeffer’s discussion of the upper and lower stories is as relevant today
as ever. Today’s evangelicals also need to connect with their history, especially their recent past,
and the long shadow of Francis Schaeffer covers much of that past. May the rerelease of
Escape from Reason spark a revolutionary movement for this generation as it did for mine.J.
P. MorelandDistinguished Professor of PhilosophyTalbot School of Theology, Biola
UniversityPrefaceIf a man goes overseas for any length of time we would expect him to learn the
language of the country to which he is going. More than this is needed, however, if he is really to
communicate with the people among whom he is living. He must learn another language—that
of the thought-forms of the people to whom he speaks. Only so will he have real communication
with them and to them. So it is with the Christian church. Its responsibility is not only to hold to
the basic, scriptural principles of the Christian faith, but to communicate these unchanging truths
“into” the generation in which it is living.Every generation of Christians has this problem of
learning how to speak meaningfully to its own age. It cannot be solved without an understanding
of the changing existential situation which it faces. If we are to communicate the Christian faith
effectively, therefore, we must know and understand the thought-forms of our own generation.
These will differ slightly from place to place, and more so from nation to nation. Nevertheless
there are characteristics of an age such as ours which are the same wherever we happen to be.
It is these that I am especially considering in this book. And the object of this is far from being
merely to satisfy intellectual curiosity. As we go along it will become clear how far-reaching are
the practical consequences of a proper understanding of these movements of thought.Some
may be surprised that in analyzing the trends in modern thought I should begin with Aquinas and
work my way forward from there. But I am convinced that our study must be concerned at one
and the same time with both history and philosophy. If we are to understand present-day trends



in thought we must see how the situation has come about historically and also look in some
detail at the development of philosophic thought-forms. Only when this has been done are we
ready to go on to the practical aspects of how to communicate unchanging truth in a changing
world.PrefaceIf a man goes overseas for any length of time we would expect him to learn the
language of the country to which he is going. More than this is needed, however, if he is really to
communicate with the people among whom he is living. He must learn another language—that
of the thought-forms of the people to whom he speaks. Only so will he have real communication
with them and to them. So it is with the Christian church. Its responsibility is not only to hold to
the basic, scriptural principles of the Christian faith, but to communicate these unchanging truths
“into” the generation in which it is living.Every generation of Christians has this problem of
learning how to speak meaningfully to its own age. It cannot be solved without an understanding
of the changing existential situation which it faces. If we are to communicate the Christian faith
effectively, therefore, we must know and understand the thought-forms of our own generation.
These will differ slightly from place to place, and more so from nation to nation. Nevertheless
there are characteristics of an age such as ours which are the same wherever we happen to be.
It is these that I am especially considering in this book. And the object of this is far from being
merely to satisfy intellectual curiosity. As we go along it will become clear how far-reaching are
the practical consequences of a proper understanding of these movements of thought.Some
may be surprised that in analyzing the trends in modern thought I should begin with Aquinas and
work my way forward from there. But I am convinced that our study must be concerned at one
and the same time with both history and philosophy. If we are to understand present-day trends
in thought we must see how the situation has come about historically and also look in some
detail at the development of philosophic thought-forms. Only when this has been done are we
ready to go on to the practical aspects of how to communicate unchanging truth in a changing
world.PrefaceIf a man goes overseas for any length of time we would expect him to learn the
language of the country to which he is going. More than this is needed, however, if he is really to
communicate with the people among whom he is living. He must learn another language—that
of the thought-forms of the people to whom he speaks. Only so will he have real communication
with them and to them. So it is with the Christian church. Its responsibility is not only to hold to
the basic, scriptural principles of the Christian faith, but to communicate these unchanging truths
“into” the generation in which it is living.Every generation of Christians has this problem of
learning how to speak meaningfully to its own age. It cannot be solved without an understanding
of the changing existential situation which it faces. If we are to communicate the Christian faith
effectively, therefore, we must know and understand the thought-forms of our own generation.
These will differ slightly from place to place, and more so from nation to nation. Nevertheless
there are characteristics of an age such as ours which are the same wherever we happen to be.
It is these that I am especially considering in this book. And the object of this is far from being
merely to satisfy intellectual curiosity. As we go along it will become clear how far-reaching are
the practical consequences of a proper understanding of these movements of thought.Some



may be surprised that in analyzing the trends in modern thought I should begin with Aquinas and
work my way forward from there. But I am convinced that our study must be concerned at one
and the same time with both history and philosophy. If we are to understand present-day trends
in thought we must see how the situation has come about historically and also look in some
detail at the development of philosophic thought-forms. Only when this has been done are we
ready to go on to the practical aspects of how to communicate unchanging truth in a changing
world.1NATURE AND GRACEThe origin of modern man could be traced back to several
periods. But I would begin with the teaching of a man who changed the world in a very real way.
Thomas Aquinas (1225-1274) opened the way for the discussion of what is usually called
“nature and grace.” They may be set out diagrammatically like this:GRACENATUREThis diagram
may be amplified as follows, to show what is included on the two different levels:GRACE, THE
HIGHER:GOD THE CREATOR; HEAVEN AND HEAVENLY THINGS; THE UNSEEN AND ITS
INFLUENCE ON THE EARTH; MAN’S SOUL; UNITYNATURE, THE LOWER:THE CREATED;
EARTH AND EARTHLY THINGS; THE VISIBLE AND WHAT NATURE AND MAN DO ON
EARTH; MAN’S BODY; DIVERSITYUp to this time, man’s thought-forms had been Byzantine.
The heavenly things were all-important and were so holy that they were not pictured realistically.
For instance, Mary and Christ were never portrayed realistically. Only symbols were portrayed.
So if you look up at one of the later Byzantine mosaics in the baptistery at Florence, for example,
it is not a picture of Mary that you see, but a symbol representing Mary.On the other hand,
simple nature—trees and mountains—held no interest for the artist, except as part of the world
to be lived in. Mountain climbing, for instance, simply had no appeal as something to be done for
its own sake. As we shall see, mountain climbing as such really began with the new interest in
nature. So prior to Thomas Aquinas there was an overwhelming emphasis on the heavenly
things, very far off and very holy, pictured only as symbols, with little interest in nature itself. With
the coming of Aquinas we have the real birth of the humanistic Renaissance.Aquinas’s view of
nature and grace did not involve a complete discontinuity between the two, for he did have a
concept of unity between them. From Aquinas’s day on, for many years, there was a constant
struggle for a unity of nature and grace and a hope that rationality would say something about
both.There were some very good things that resulted from the birth of Renaissance thought. In
particular, nature received a more proper place. From a biblical viewpoint nature is important
because it has been created by God and is not to be despised. The things of the body are not to
be despised when compared with the soul. The things of beauty are important. Sexual things are
not evil of themselves. All these things are involved in the fact that in nature God has given us a
good gift, and the man who regards them with contempt is really despising God’s creation. As
such he is despising, in a sense, God himself, for he has contempt for what God has
made.AQUINAS AND THE AUTONOMOUSAt the same time, we are now able to see the
significance of the diagram of nature and grace in a different way. While there were some good
results from giving nature a better place, it also opened the way for much that was destructive,
as we shall see. In Aquinas’s view the will of man was fallen, but the intellect was not. From this



incomplete view of the biblical Fall flowed all the subsequent difficulties. Man’s intellect became
autonomous. In one realm man was now independent, autonomous.This sphere of the
autonomous in Aquinas takes on various forms. One result, for example, was the development of
natural theology. In this view, natural theology is a theology that could be pursued independently
from the Scriptures. Though it was an autonomous study, he hoped for unity and said that there
was a correlation between natural theology and the Scriptures. But the important point in what
followed was that a really autonomous area was set up.From the basis of this autonomous
principle, philosophy also became free and was separated from revelation. Therefore philosophy
began to take wings, as it were, and fly off wherever it wished, without relationship to the
Scriptures. This does not mean that this tendency was never previously apparent, but it appears
in a more total way from this time on.Nor did it remain isolated in Thomas Aquinas’s philosophic
theology. Soon it began to enter the arts.Today we have a weakness in our educational process
in failing to understand the natural associations between the disciplines. We tend to study all our
disciplines in unrelated parallel lines. This tends to be true in both Christian and secular
education. This is one of the reasons why evangelical Christians have been taken by surprise at
the tremendous shift that has come in our generation. We have studied our exegesis as
exegesis, our theology as theology, our philosophy as philosophy; we study something about art
as art; we study music as music, without understanding that these are things of man, and the
things of man are not unrelated parallel lines.There are several ways in which this association
between theology, philosophy and the arts emerged following Aquinas.PAINTERS AND
WRITERSThe first artist to be influenced was Cimabue (1240-1302), teacher of Giotto
(1267-1337). Aquinas lived from 1225 to 1274, thus these influences were clearly felt quickly in
the field of art. Instead of all the subjects of art being above the dividing line between nature and
grace in the symbolic manner of the Byzantine, Cimabue and Giotto began to paint the things of
nature as nature. In this transition period the change did not come all at once. Hence there was a
tendency at first to paint the lesser things in the picture naturalistically, but to continue to portray
Mary, for example, as a symbol.Then Dante (1265-1321) began to write in the way that these
men painted. Suddenly, everything starts to shift on the basis that nature began to be important.
The same development can be seen in the writers Petrarch (1304-1374) and Boccaccio
(1313-1375). Petrarch was the first man we hear of who ever climbed a mountain just for the
sake of climbing a mountain. This interest in nature as God made it is, as we have seen, good
and proper. But Aquinas had opened the way to an autonomous Humanism, an autonomous
philosophy, and once the movement gained momentum, there was soon a flood.NATURE
VERSUS GRACEThe vital principle to notice is that, as nature was made autonomous, nature
began to “eat up” grace. Through the Renaissance, from the time of Dante to Michelangelo,
nature became gradually more totally autonomous. It was set free from God as the humanistic
philosophers began to operate ever more freely. By the time the Renaissance reached its climax,
nature had eaten up grace.This can be demonstrated in various ways. We will begin with a
miniature entitled Grandes Heures de Rohan painted about 1415. The story it portrays is a



miracle story of the period. Mary and Joseph and the baby, fleeing into Egypt, pass by a field
where a man is sowing seed, and a miracle happens. The grain grows up within an hour or so
and is ready for harvesting. When the man goes to harvest it, pursuing soldiers come by and
ask, “How long ago did they pass by?” He replies that they passed when he was sowing the
seed and so the soldiers turn back. However, it is not the story that interests us but rather the
way in which the miniature is laid out. First of all, there is a great difference in the size of the
figures of Mary and Joseph, the baby, a servant and the donkey which are at the top of the
picture and which dominate it by their size, and the very small figures of the soldier and the man
wielding the sickle at the bottom of the picture. Second, the message is made clear, not only by
the size of the upper figures, but also by the fact that the background of the upper part of the
miniature is covered with gold lines. Hence there is a total pictorial representation of nature and
grace.This is the older concept, with grace overwhelmingly important, and nature having little
place.In Northern Europe Van Eyck (1380-1441) was the one who opened the door for nature in
a new way. He began to paint real nature. In 1410, a very important date in the history of art, he
produced a tiny miniature. It measures only about five inches by three inches. But it is a painting
with tremendous significance because it contains the first real landscape. It gave birth to every
background that came later during the Renaissance. The theme is Jesus’ baptism, but this takes
up only a small section of the area. There is a river in the background, a very real castle, houses,
hills and so on—this is a real landscape; nature has become important. After this, such
landscapes spread rapidly from the north to the south of Europe.Soon we have the next stage. In
1435, Van Eyck painted the Madonna of the Chancellor Rolin—now in the Louvre in Paris. The
significant feature is that Chancellor Rolin, facing Mary, is the same size as she is. Mary is no
longer remote, the Chancellor no longer a small figure, as would have been the case with the
donors at an earlier period. Though he holds his hands in an attitude of prayer, he has become
equal with Mary. From now on the pressure is on: how is this balance between nature and grace
to be resolved?Another man of importance, Masaccio (1401-1428), should be mentioned at this
point. He makes the next big step in Italy after Giotto, who died in 1337, by introducing true
perspective and true space. For the first time, light comes from the right direction. For example,
in the marvelous Carmine Chapel in Florence, there is a window which he took into account as
he painted his pictures on the walls, so that the shadows in the paintings fall properly in relation
to the light from this window. Masaccio was painting true nature. He painted so that his pictures
looked as though they were “in the round”; they give a feeling of atmosphere; and he has
introduced real composition. He lived only until he was twenty-seven, yet he opened almost the
entire door to nature. With Masaccio’s work, as with much of Van Eyck’s, the emphasis on nature
was such as could have led to painting with a true biblical viewpoint.Coming on to Filippo Lippi
(1406-1469), it is apparent that nature begins to “eat up” grace in a more serious way than with
Van Eyck’s Madonna of the Chancellor Rolin. It was only a very few years before that artists
would never have considered painting Mary in a natural way at all—they would paint only a
symbol of her. But when Filippo Lippi painted the Madonna in 1465 there is a startling change.



He has depicted a very beautiful girl holding a baby in her arms, with a landscape that you
cannot doubt was influenced by Van Eyck’s work. This Madonna is no longer a far-off symbol;
she is a pretty girl with a baby. But there is something more we need to know about this painting.
The girl he painted as Mary was his mistress. And all Florence knew it was his mistress. Nobody
would have dared to do this a few years before. Nature was killing grace.1NATURE AND
GRACEThe origin of modern man could be traced back to several periods. But I would begin
with the teaching of a man who changed the world in a very real way. Thomas Aquinas
(1225-1274) opened the way for the discussion of what is usually called “nature and grace.”
They may be set out diagrammatically like this:GRACENATUREThis diagram may be amplified
as follows, to show what is included on the two different levels:GRACE, THE HIGHER:GOD THE
CREATOR; HEAVEN AND HEAVENLY THINGS; THE UNSEEN AND ITS INFLUENCE ON THE
EARTH; MAN’S SOUL; UNITYNATURE, THE LOWER:THE CREATED; EARTH AND EARTHLY
THINGS; THE VISIBLE AND WHAT NATURE AND MAN DO ON EARTH; MAN’S BODY;
DIVERSITYUp to this time, man’s thought-forms had been Byzantine. The heavenly things were
all-important and were so holy that they were not pictured realistically. For instance, Mary and
Christ were never portrayed realistically. Only symbols were portrayed. So if you look up at one
of the later Byzantine mosaics in the baptistery at Florence, for example, it is not a picture of
Mary that you see, but a symbol representing Mary.On the other hand, simple nature—trees and
mountains—held no interest for the artist, except as part of the world to be lived in. Mountain
climbing, for instance, simply had no appeal as something to be done for its own sake. As we
shall see, mountain climbing as such really began with the new interest in nature. So prior to
Thomas Aquinas there was an overwhelming emphasis on the heavenly things, very far off and
very holy, pictured only as symbols, with little interest in nature itself. With the coming of Aquinas
we have the real birth of the humanistic Renaissance.Aquinas’s view of nature and grace did not
involve a complete discontinuity between the two, for he did have a concept of unity between
them. From Aquinas’s day on, for many years, there was a constant struggle for a unity of nature
and grace and a hope that rationality would say something about both.There were some very
good things that resulted from the birth of Renaissance thought. In particular, nature received a
more proper place. From a biblical viewpoint nature is important because it has been created by
God and is not to be despised. The things of the body are not to be despised when compared
with the soul. The things of beauty are important. Sexual things are not evil of themselves. All
these things are involved in the fact that in nature God has given us a good gift, and the man
who regards them with contempt is really despising God’s creation. As such he is despising, in a
sense, God himself, for he has contempt for what God has made.AQUINAS AND THE
AUTONOMOUSAt the same time, we are now able to see the significance of the diagram of
nature and grace in a different way. While there were some good results from giving nature a
better place, it also opened the way for much that was destructive, as we shall see. In Aquinas’s
view the will of man was fallen, but the intellect was not. From this incomplete view of the biblical
Fall flowed all the subsequent difficulties. Man’s intellect became autonomous. In one realm man



was now independent, autonomous.This sphere of the autonomous in Aquinas takes on various
forms. One result, for example, was the development of natural theology. In this view, natural
theology is a theology that could be pursued independently from the Scriptures. Though it was
an autonomous study, he hoped for unity and said that there was a correlation between natural
theology and the Scriptures. But the important point in what followed was that a really
autonomous area was set up.From the basis of this autonomous principle, philosophy also
became free and was separated from revelation. Therefore philosophy began to take wings, as it
were, and fly off wherever it wished, without relationship to the Scriptures. This does not mean
that this tendency was never previously apparent, but it appears in a more total way from this
time on.Nor did it remain isolated in Thomas Aquinas’s philosophic theology. Soon it began to
enter the arts.Today we have a weakness in our educational process in failing to understand the
natural associations between the disciplines. We tend to study all our disciplines in unrelated
parallel lines. This tends to be true in both Christian and secular education. This is one of the
reasons why evangelical Christians have been taken by surprise at the tremendous shift that has
come in our generation. We have studied our exegesis as exegesis, our theology as theology,
our philosophy as philosophy; we study something about art as art; we study music as music,
without understanding that these are things of man, and the things of man are not unrelated
parallel lines.There are several ways in which this association between theology, philosophy and
the arts emerged following Aquinas.PAINTERS AND WRITERSThe first artist to be influenced
was Cimabue (1240-1302), teacher of Giotto (1267-1337). Aquinas lived from 1225 to 1274,
thus these influences were clearly felt quickly in the field of art. Instead of all the subjects of art
being above the dividing line between nature and grace in the symbolic manner of the
Byzantine, Cimabue and Giotto began to paint the things of nature as nature. In this transition
period the change did not come all at once. Hence there was a tendency at first to paint the
lesser things in the picture naturalistically, but to continue to portray Mary, for example, as a
symbol.Then Dante (1265-1321) began to write in the way that these men painted. Suddenly,
everything starts to shift on the basis that nature began to be important. The same development
can be seen in the writers Petrarch (1304-1374) and Boccaccio (1313-1375). Petrarch was the
first man we hear of who ever climbed a mountain just for the sake of climbing a mountain. This
interest in nature as God made it is, as we have seen, good and proper. But Aquinas had
opened the way to an autonomous Humanism, an autonomous philosophy, and once the
movement gained momentum, there was soon a flood.NATURE VERSUS GRACEThe vital
principle to notice is that, as nature was made autonomous, nature began to “eat up” grace.
Through the Renaissance, from the time of Dante to Michelangelo, nature became gradually
more totally autonomous. It was set free from God as the humanistic philosophers began to
operate ever more freely. By the time the Renaissance reached its climax, nature had eaten up
grace.This can be demonstrated in various ways. We will begin with a miniature entitled Grandes
Heures de Rohan painted about 1415. The story it portrays is a miracle story of the period. Mary
and Joseph and the baby, fleeing into Egypt, pass by a field where a man is sowing seed, and a



miracle happens. The grain grows up within an hour or so and is ready for harvesting. When the
man goes to harvest it, pursuing soldiers come by and ask, “How long ago did they pass by?” He
replies that they passed when he was sowing the seed and so the soldiers turn back. However, it
is not the story that interests us but rather the way in which the miniature is laid out. First of all,
there is a great difference in the size of the figures of Mary and Joseph, the baby, a servant and
the donkey which are at the top of the picture and which dominate it by their size, and the very
small figures of the soldier and the man wielding the sickle at the bottom of the picture. Second,
the message is made clear, not only by the size of the upper figures, but also by the fact that the
background of the upper part of the miniature is covered with gold lines. Hence there is a total
pictorial representation of nature and grace.This is the older concept, with grace overwhelmingly
important, and nature having little place.In Northern Europe Van Eyck (1380-1441) was the one
who opened the door for nature in a new way. He began to paint real nature. In 1410, a very
important date in the history of art, he produced a tiny miniature. It measures only about
five inches by three inches. But it is a painting with tremendous significance because it contains
the first real landscape. It gave birth to every background that came later during the
Renaissance. The theme is Jesus’ baptism, but this takes up only a small section of the area.
There is a river in the background, a very real castle, houses, hills and so on—this is a real
landscape; nature has become important. After this, such landscapes spread rapidly from the
north to the south of Europe.Soon we have the next stage. In 1435, Van Eyck painted the
Madonna of the Chancellor Rolin—now in the Louvre in Paris. The significant feature is that
Chancellor Rolin, facing Mary, is the same size as she is. Mary is no longer remote, the
Chancellor no longer a small figure, as would have been the case with the donors at an earlier
period. Though he holds his hands in an attitude of prayer, he has become equal with Mary.
From now on the pressure is on: how is this balance between nature and grace to be resolved?
Another man of importance, Masaccio (1401-1428), should be mentioned at this point. He
makes the next big step in Italy after Giotto, who died in 1337, by introducing true perspective
and true space. For the first time, light comes from the right direction. For example, in the
marvelous Carmine Chapel in Florence, there is a window which he took into account as he
painted his pictures on the walls, so that the shadows in the paintings fall properly in relation to
the light from this window. Masaccio was painting true nature. He painted so that his pictures
looked as though they were “in the round”; they give a feeling of atmosphere; and he has
introduced real composition. He lived only until he was twenty-seven, yet he opened almost the
entire door to nature. With Masaccio’s work, as with much of Van Eyck’s, the emphasis on nature
was such as could have led to painting with a true biblical viewpoint.Coming on to Filippo Lippi
(1406-1469), it is apparent that nature begins to “eat up” grace in a more serious way than with
Van Eyck’s Madonna of the Chancellor Rolin. It was only a very few years before that artists
would never have considered painting Mary in a natural way at all—they would paint only a
symbol of her. But when Filippo Lippi painted the Madonna in 1465 there is a startling change.
He has depicted a very beautiful girl holding a baby in her arms, with a landscape that you



cannot doubt was influenced by Van Eyck’s work. This Madonna is no longer a far-off symbol;
she is a pretty girl with a baby. But there is something more we need to know about this painting.
The girl he painted as Mary was his mistress. And all Florence knew it was his mistress. Nobody
would have dared to do this a few years before. Nature was killing grace.1NATURE AND
GRACEThe origin of modern man could be traced back to several periods. But I would begin
with the teaching of a man who changed the world in a very real way. Thomas Aquinas
(1225-1274) opened the way for the discussion of what is usually called “nature and grace.”
They may be set out diagrammatically like
this:GRACENATUREGRACENATUREGRACENATUREGRACEGRACENATURENATUREThis
diagram may be amplified as follows, to show what is included on the two different
levels:GRACE, THE HIGHER:GOD THE CREATOR; HEAVEN AND HEAVENLY THINGS; THE
UNSEEN AND ITS INFLUENCE ON THE EARTH; MAN’S SOUL; UNITYNATURE, THE
LOWER:THE CREATED; EARTH AND EARTHLY THINGS; THE VISIBLE AND WHAT NATURE
AND MAN DO ON EARTH; MAN’S BODY; DIVERSITYGRACE, THE HIGHER:GOD THE
CREATOR; HEAVEN AND HEAVENLY THINGS; THE UNSEEN AND ITS INFLUENCE ON THE
EARTH; MAN’S SOUL; UNITYNATURE, THE LOWER:THE CREATED; EARTH AND EARTHLY
THINGS; THE VISIBLE AND WHAT NATURE AND MAN DO ON EARTH; MAN’S BODY;
DIVERSITYGRACE, THE HIGHER:GOD THE CREATOR; HEAVEN AND HEAVENLY THINGS;
THE UNSEEN AND ITS INFLUENCE ON THE EARTH; MAN’S SOUL; UNITYNATURE, THE
LOWER:THE CREATED; EARTH AND EARTHLY THINGS; THE VISIBLE AND WHAT NATURE
AND MAN DO ON EARTH; MAN’S BODY; DIVERSITYGRACE, THE HIGHER:GRACE, THE
HIGHER:GOD THE CREATOR; HEAVEN AND HEAVENLY THINGS; THE UNSEEN AND ITS
INFLUENCE ON THE EARTH; MAN’S SOUL; UNITYGOD THE CREATOR; HEAVEN AND
HEAVENLY THINGS; THE UNSEEN AND ITS INFLUENCE ON THE EARTH; MAN’S SOUL;
UNITYNATURE, THE LOWER:NATURE, THE LOWER:THE CREATED; EARTH AND EARTHLY
THINGS; THE VISIBLE AND WHAT NATURE AND MAN DO ON EARTH; MAN’S BODY;
DIVERSITYTHE CREATED; EARTH AND EARTHLY THINGS; THE VISIBLE AND WHAT
NATURE AND MAN DO ON EARTH; MAN’S BODY; DIVERSITYUp to this time, man’s thought-
forms had been Byzantine. The heavenly things were all-important and were so holy that they
were not pictured realistically. For instance, Mary and Christ were never portrayed realistically.
Only symbols were portrayed. So if you look up at one of the later Byzantine mosaics in the
baptistery at Florence, for example, it is not a picture of Mary that you see, but a symbol
representing Mary.On the other hand, simple nature—trees and mountains—held no interest for
the artist, except as part of the world to be lived in. Mountain climbing, for instance, simply had
no appeal as something to be done for its own sake. As we shall see, mountain climbing as such
really began with the new interest in nature. So prior to Thomas Aquinas there was an
overwhelming emphasis on the heavenly things, very far off and very holy, pictured only as
symbols, with little interest in nature itself. With the coming of Aquinas we have the real birth of
the humanistic Renaissance.Aquinas’s view of nature and grace did not involve a complete



discontinuity between the two, for he did have a concept of unity between them. From Aquinas’s
day on, for many years, there was a constant struggle for a unity of nature and grace and a hope
that rationality would say something about both.There were some very good things that resulted
from the birth of Renaissance thought. In particular, nature received a more proper place. From a
biblical viewpoint nature is important because it has been created by God and is not to be
despised. The things of the body are not to be despised when compared with the soul. The
things of beauty are important. Sexual things are not evil of themselves. All these things are
involved in the fact that in nature God has given us a good gift, and the man who regards them
with contempt is really despising God’s creation. As such he is despising, in a sense, God
himself, for he has contempt for what God has made.AQUINAS AND THE AUTONOMOUSAt
the same time, we are now able to see the significance of the diagram of nature and grace in a
different way. While there were some good results from giving nature a better place, it also
opened the way for much that was destructive, as we shall see. In Aquinas’s view the will of man
was fallen, but the intellect was not. From this incomplete view of the biblical Fall flowed all the
subsequent difficulties. Man’s intellect became autonomous. In one realm man was now
independent, autonomous.This sphere of the autonomous in Aquinas takes on various forms.
One result, for example, was the development of natural theology. In this view, natural theology is
a theology that could be pursued independently from the Scriptures. Though it was an
autonomous study, he hoped for unity and said that there was a correlation between natural
theology and the Scriptures. But the important point in what followed was that a really
autonomous area was set up.From the basis of this autonomous principle, philosophy also
became free and was separated from revelation. Therefore philosophy began to take wings, as it
were, and fly off wherever it wished, without relationship to the Scriptures. This does not mean
that this tendency was never previously apparent, but it appears in a more total way from this
time on.Nor did it remain isolated in Thomas Aquinas’s philosophic theology. Soon it began to
enter the arts.Today we have a weakness in our educational process in failing to understand the
natural associations between the disciplines. We tend to study all our disciplines in unrelated
parallel lines. This tends to be true in both Christian and secular education. This is one of the
reasons why evangelical Christians have been taken by surprise at the tremendous shift that has
come in our generation. We have studied our exegesis as exegesis, our theology as theology,
our philosophy as philosophy; we study something about art as art; we study music as music,
without understanding that these are things of man, and the things of man are not unrelated
parallel lines.There are several ways in which this association between theology, philosophy and
the arts emerged following Aquinas.PAINTERS AND WRITERSThe first artist to be influenced
was Cimabue (1240-1302), teacher of Giotto (1267-1337). Aquinas lived from 1225 to 1274,
thus these influences were clearly felt quickly in the field of art. Instead of all the subjects of art
being above the dividing line between nature and grace in the symbolic manner of the
Byzantine, Cimabue and Giotto began to paint the things of nature as nature. In this transition
period the change did not come all at once. Hence there was a tendency at first to paint the



lesser things in the picture naturalistically, but to continue to portray Mary, for example, as a
symbol.Then Dante (1265-1321) began to write in the way that these men painted. Suddenly,
everything starts to shift on the basis that nature began to be important. The same development
can be seen in the writers Petrarch (1304-1374) and Boccaccio (1313-1375). Petrarch was the
first man we hear of who ever climbed a mountain just for the sake of climbing a mountain. This
interest in nature as God made it is, as we have seen, good and proper. But Aquinas had
opened the way to an autonomous Humanism, an autonomous philosophy, and once the
movement gained momentum, there was soon a flood.NATURE VERSUS GRACEThe vital
principle to notice is that, as nature was made autonomous, nature began to “eat up” grace.
Through the Renaissance, from the time of Dante to Michelangelo, nature became gradually
more totally autonomous. It was set free from God as the humanistic philosophers began to
operate ever more freely. By the time the Renaissance reached its climax, nature had eaten up
grace.This can be demonstrated in various ways. We will begin with a miniature entitled Grandes
Heures de Rohan painted about 1415. The story it portrays is a miracle story of the period. Mary
and Joseph and the baby, fleeing into Egypt, pass by a field where a man is sowing seed, and a
miracle happens. The grain grows up within an hour or so and is ready for harvesting. When the
man goes to harvest it, pursuing soldiers come by and ask, “How long ago did they pass by?” He
replies that they passed when he was sowing the seed and so the soldiers turn back. However, it
is not the story that interests us but rather the way in which the miniature is laid out. First of all,
there is a great difference in the size of the figures of Mary and Joseph, the baby, a servant and
the donkey which are at the top of the picture and which dominate it by their size, and the very
small figures of the soldier and the man wielding the sickle at the bottom of the picture. Second,
the message is made clear, not only by the size of the upper figures, but also by the fact that the
background of the upper part of the miniature is covered with gold lines. Hence there is a total
pictorial representation of nature and grace.This is the older concept, with grace overwhelmingly
important, and nature having little place.In Northern Europe Van Eyck (1380-1441) was the one
who opened the door for nature in a new way. He began to paint real nature. In 1410, a very
important date in the history of art, he produced a tiny miniature. It measures only about
five inches by three inches. But it is a painting with tremendous significance because it contains
the first real landscape. It gave birth to every background that came later during the
Renaissance. The theme is Jesus’ baptism, but this takes up only a small section of the area.
There is a river in the background, a very real castle, houses, hills and so on—this is a real
landscape; nature has become important. After this, such landscapes spread rapidly from the
north to the south of Europe.Soon we have the next stage. In 1435, Van Eyck painted the
Madonna of the Chancellor Rolin—now in the Louvre in Paris. The significant feature is that
Chancellor Rolin, facing Mary, is the same size as she is. Mary is no longer remote, the
Chancellor no longer a small figure, as would have been the case with the donors at an earlier
period. Though he holds his hands in an attitude of prayer, he has become equal with Mary.
From now on the pressure is on: how is this balance between nature and grace to be resolved?



Another man of importance, Masaccio (1401-1428), should be mentioned at this point. He
makes the next big step in Italy after Giotto, who died in 1337, by introducing true perspective
and true space. For the first time, light comes from the right direction. For example, in the
marvelous Carmine Chapel in Florence, there is a window which he took into account as he
painted his pictures on the walls, so that the shadows in the paintings fall properly in relation to
the light from this window. Masaccio was painting true nature. He painted so that his pictures
looked as though they were “in the round”; they give a feeling of atmosphere; and he has
introduced real composition. He lived only until he was twenty-seven, yet he opened almost the
entire door to nature. With Masaccio’s work, as with much of Van Eyck’s, the emphasis on nature
was such as could have led to painting with a true biblical viewpoint.Coming on to Filippo Lippi
(1406-1469), it is apparent that nature begins to “eat up” grace in a more serious way than with
Van Eyck’s Madonna of the Chancellor Rolin. It was only a very few years before that artists
would never have considered painting Mary in a natural way at all—they would paint only a
symbol of her. But when Filippo Lippi painted the Madonna in 1465 there is a startling change.
He has depicted a very beautiful girl holding a baby in her arms, with a landscape that you
cannot doubt was influenced by Van Eyck’s work. This Madonna is no longer a far-off symbol;
she is a pretty girl with a baby. But there is something more we need to know about this painting.
The girl he painted as Mary was his mistress. And all Florence knew it was his mistress. Nobody
would have dared to do this a few years before. Nature was killing grace.
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Kevin, “May have been more profound. This book may hAve been more profound if I had read it
when it was written. He speaks about various figures as if I already have a deep understanding
of who they are and what they preached. That being said though the fruit of much of what
Schaefer was alluding to is here and for that foresight he deserves at least a four.”

Chad Muller, “Excellent and Insightful Still As Relevant Today As When It Was Written. Short,
insightful very important word on how modern thought is death and the Gospel of the Lord Jesus
is the light of life for all mankind. May the Lord give us grace to share that life and May He bless
His church to grow in our time.”

Becky Morgan, “Everything old is new again!. Francis Scheaffer wrote about 40 years ago that
the church had forgotten "The Larger Story" of God and so lost the supernatural element of
Christianity. His warning to the church was not taken and now today the Holy Spirit has revealed
to John Eldredge to take up the banner again and proclaim to the church that we have got to get
back to teaching the "Larger Story". Eldredge wrote a small book called "Epic" in which he tells
the "Larger Story" like a play with four acts.Scheaffer shows how through the years the church
has slowing been ignoring the fact that God created the universe, then angels, and then man.
That there was a war in the heavens between Lucifer and Michael and Lucifer and his angels fell
and were cast to earth long before man was ever created. This world has always been the
dwelling place of Satan and his angels. Man was created and the war continues. Satan his
angles lost the war with God but the war with man is still going on and this war is spiritual and
supernatural.Anyone with questions about how the church lost the total story of God will see
through Schaeffer's writings the chipping away by men down through the years. One thought
building on another thought until all is lost. We have to get it back and reclaim the "Larger Story
of God" so that the supernatural elements of this world are understood.”

William Langston, “Excellent resource for understanding the foundations of modern thought if
approached with a serious, conscious effort.. Once again, I understand that what I am about to
write reads a ignorance to some and/or arrogance to others. I am sorry for that, however,
meaningful, usable communication is very nearly impossible if people do not tell the truth to the
best of their ability and knowledge when they try to offer their thoughts. I am a Christian, not
because I caught a religion they way one catches a local virus, as it floats by, but because I
found sufficient evidence to make as reasonable of a decision as possible on the matter, then,
having decided to take the chance, I committed myself to the historically traditional central
teaching of Biblical Christianity. Shcaeffer's writings, including these, are excellent resource for
helping lay a solid, honest-as-possible, philosophical foundation in approaching reality. My life
has been greatly helped by his thinking and experience for some fifty years.”



Lynda, “Difficult to comprehend, but helpful near the end. I really disliked how the author kept
talking about above and below the line, which I did not understand. Most of the book was about
the history of philosophy, in philosophical language.Near the end, though, he was making a lot of
sense, encouraging us to use the Bible when we talk to others, but to put it in language that
modern people can understand.Also, it seemed that the book ended abruptly.”

Emmanuel Elias, “Gripping journey of Reason becoming Autonomous!. Francis beautifully deals
with several mediums through which man separated himself to think that he could thrive
autonomously. From Thomas Aquinas to the movies of the late 20th century he traces art,
poetry, and more to distinctively show how the biblical answer is the only fitting response to
man’s despair.”

Montana Nana, “Difficult read at first. This is a different read, I had to reread it several times to
absorb the information. I was intrigued to discover more about this author after experience with
the daily devotion book by Sarah Young; “Jesus calling”.... I wanted to read the book that inspired
her, apparently I’m not up to speed with my understanding of history regarding scriptures and
the interpretation through the ages. I’m still reading......hopefully an “aha” moment is in my
future!”

Martin Horan, “Schaeffer and Reason.. Escape from Reason (IVP Classics) is virtually the
history of western culture in a nutshell.That may seem ludicrous but Francis Schaeffer has
managed to put the history of western culture in a comprehensive package. In fact he does so
much more. He shows how all philosophical movements have gone first to the visual arts before
being taken up in the other artistic and scientific disciplines. He also places them in the order in
which they fall.He shows how man's thinking has step-by-step descended into the confusion it is
today. He also show why and how this has happened.As a sideline, this book also makes the
abstract art of the twentieth and twenty-first centuries comprehensible to the average
person.Had Francis Schaeffer been known as a philsopher and not a theologian he would have
turned the philosophical world on his head, in the ways that Aquinas (also a theologian) and
Hegel, as two examples, did in the past.The academic world has a prejudice against
theologians, even when they are philosophers--unless of course they are men such as
Kierkegaard or Barth who are willing to compromise.Francis Schaeffer never did compromise
and he stuck to logic, hard facts, and Scripture.Escape From Reason is an education in itself
and it is to my mind almost astonishing that such a small and easily readable book can contain
so much information.”

Hardy, “Good book - delivered on time. Essential to understand Schaeffer. He saw the future
before it came to be. Good book - delivered on time. Many thanks”

Roger, “useful and as readable as when it was first published. This is as interesting, useful and



as readable as when it was first published. I read it then and am enjoy it now.”

Daniel Istrate, “Truth. It’s a must”

Petra, “Four Stars. Bought it for a friend”

The book by Francis A. Schaeffer has a rating of 5 out of 4.5. 401 people have provided
feedback.
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